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Abstract

The purpose of thid dgewqlexcit oawawd it vietdelsu gni
music technology knowledge and andesgami zati o
focuesmrselmws uilstdirnogpugh t he devel opment of a dynam
technol ogy and a daksbwsed otf o qawsltu atnes tamat tlar

A review of I|iterature discusses foundatio
Technol ogy of Musi ct hlen sTtercuhentoil cong y( AAThM)ME saincd Ed u
organsizmtiidbennt i f yi ng ear @as noufs icco mpeecthenmod ogy.
technology i s -ddsotpfiepdrpasfaeimdl only recent|l
of academic study. Addi tional research cites
confidendeamodwgyt atsemecessary in order to inco
teaching. Finally, the review suggests incor
establishment of competencies in music techno

The proj ecdmoec @n oernetsttahttaent wont ent i n order t
foundati on for col | abeorfaitniagle prhweaprokrsti nhé hehout e
closure table as the structure within a relat
taxonomy aans owellli nees f or ot her contrdHhTuMis d cont
JavaScript, and PHP supported by a MySQL dat a
i mpl ementati on.

A pr oj ecotuttliinneshg | neehe rdtrh eo fpcroonj seiesktoiunrg basi ¢
componlesnegrs i nterface, -diadabsacrei gteisng,n,armseroemt
The final eval uat liao dreespfo rtth ec opmpoijleecdt fr om eval u

devel oped over the course of the project.
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Il ntroducti on

The education of musicians in the use and
study in its infancy. While the field of mus:
critical mass, the study has beleas ebmpdirasd ewdl

i n thel gmnseirc stuldrent heoipud adgtuhcead t ieiddh & we | afl f o
Journalsiaf, Mechnol pg¢@o(laanGdind&Ehdt uecnaptl iactnes t he r el &

musi bpnotegy and education to the point of del

bet ween the words fimusico and fAtechnologyo in
[there are] established and r esonreéc taendd joonuursniacl
technology6, there are none €& speci(fCioddlilny,hde

2007, p.Th®) Tl : ME (Technol ogwebsstiet it stfsom AMe
Competency in Music Technology, O with a focu:
(in their role as educators) than on the tech
(Tl : ME, 2ATIM/)CMS conference presentations by F
2011 to 2014 have expanded on thae Th: MBEeout | i
technol ogy education of musicians, however re
i's just beginning.

An understanding of how music technology i
a thorough wunder st anndg nugs eodf itnh eo rtdeecrh ntod ogguiiedse
building of an appropriate framework of knowl
mi sconception. Even intentional misuse and h

consequences. hTuhseiraes m sf ogrr otwhien gu seentof musi c t e
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and perfobmmamaesiowi dening gap of knowl edge bet\
research and t he tnream Ition g eerdhgsxn laofgnearkdasndre.i an s
Since the remoValgyofctompree emecles from the N
has been an ef f oirptr otjoe cdtee i dnd & @otdeu ccey n@a mi ¢ Ttha x 0 n ¢
technol ogy and a framewor k f or. Tehvea Iwi adttihn ga nkdn od
of knoowd rededetnr atheose required of professional
undergraduat e deegoeeretsiifoiecaadrirneg attol ntge atcon t he NAS

Secti dqmMaVYllonal Association of . TShceh oprl sj eodt Muasy

expand in the future to a wider dreangaidoef fi el
col aegeuniversity instructors interested in e
knowl edge. The project has the potential to
and individuals seekingdgee.al uation of their o

Purpose of the Project
This progadmechani sm by which knowl edge in
organi zed and evaluated f-evalusaticoamont Us éutem
contaemdioscuss contridmubhedr chnoehédbpasetl music
website. The waafeonctu sofont hdiesv eproopjiencgt t he t axon
in the context o odeaedlabapreetwioark amd ut il i ze t hat
eval uation mechani sm.
Regw of Literature
A review of |iterature on music technology
on educators teaching with technology than wh

top cited obstructions nootheeintaspoobami aneo
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on the part of &imdhseac wi ehi hgnaocuaibkn abhd techn
i mpl ementing. t hlehda erchmpmiod ogeyvel opment of technc
research into hies®Ranrcltaddpesastpierd i wcducati on i
heavily dependent onmesluc afti enhdstraitRgi esnsnal

work on either ol d sources or those outside o

speci fuicckalnyd oqut dated, or general enough to re
rel i aneneusoinc nfoinel ds -disspiaphti mé itdhentmudyiof mus
work should offer content in addition to teac

Ths rwivddemcentrate on three aspects of the
educati on: Research identi f ydiinsgc iipslsiunees aorfe amuo
the correlation of technol ogseailn kemdbwd a&tdigen ,t o
identification of specific knowledge for 1incl

The first article in the inaugur al i ssue o
suggests that the 199006s msgaw mws iac atdeah tall ¢ yy
di scipline of edBecahimon2@dBpejesmeBpigheésted t ha
generationo of music technology was emerging
generation of yselalcate®dspeaecimuiscal It echnol ogy b
the field. Previous generations had forged s
that evolved into -dai ssciinpgllien ariyelndatwirteh. a Anfutletri
genations of music technology, Boehm continue:
taxonomies of music technology. Boehmdés chos:
settled on a Atriadodhemusi adt kabrnmpbomiss cegne

study from one of three perspectives: Art, sc
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education in music technology are created by
knowl edge with pedagogi editsipatr adree t rlaadiat isauma
hi gher education deBoelks I demuisfiices e8@hbosepgyr .
varying association to the separate.¥Whislceplin
she questionsoufdsbmecategbemzeld as degrees i
points out that fAas | xngtae&nctehehmhatahneoy ¢ slbdhwlide
be included in [the] statisticso (p.sh1l). Th
degr etelse bt imalre l y generates commentary on th
i ndesciplinary field. That nature potenti all
with a significant emphaisc st eahnt hleogy fderamcal
science.

| mmedi ately following) Goedmale, QE@OCEEran t
di scusses two specific courisaens oopfefne raecdc ebsys tdhies
l earning institution. The two courses are co

ninethmon starting with bheocg andaeondshgcwi Bhc

and processing. The secondaomot becomprehéersi
version of the first. Af ter ofpgenmilWmgi aer vivtey
the courses, Ferreira discuBlsescdtlthrese scswrersi auwl
coll aboration between several disci.pllhienes i nc

anal ysi s pramaaaodtyegfua chidsdeiscrespart by attempts
technd&l sggni ficant portion of the discussion
background knowledge for the courses. Simil a

and sciCmnmrctegntt hitppemt i @delddasaetdsstudents be abl
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60t he ?njaatnhds W] oul-dased hsblognyt s be able to cope
(2007 ,.ApteBO0a discussion of musical repertoir.
wi aBhdi scussion of debate over which technol og
conclusion finally suggests that addressing b
i mportant than resolving diffeseinglisnasmong th

Webstemds#yi ew of key research iinzenmustiltet ec

extreme breadth and depth of the field of mus

on how music technology is used in music educ
article, a simplistic sumemahgygobodgyhesrexpawdi
in education is | agging. This attitude has p
including technology in music educati on.

I n 1997 an article by Deal & Taybhodaanddr es:
included (at that time) by the National Assoc
in baccal aureate degrees i n music. Théei r mod
t wo small (BPeale&sdE®mAd.orl,Bhey raised five quest
central tenets of their model . The | ast and
is constantly changing, the model should cont
gutisons they raised iewedlev®lwapidnd hteh éihm rocdelh
guestion they raised was regarding essenti al
Thieresponse was ainxisgpeadi fiheatkempasditssomeTof
t er mi nodatdgeyalwewd e , concepts are | argely stildl r
Musi c Educator s National Conference (MENC, n

Standards for (Mu9s99%)Whedlkndlaygpo MENCBealomsmet v eea
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two distinct refinements of theiTrheedrilrisar ivwort
detailed technology specifications (e.g., com
generalized suggeséembonshoéolrdwhatabhe togudem(e.
digitally record audi o). Secondly, the MENC

group but stops short of attention to the nee

Whil e t hesaet ttewrop twotrok sdef i ne standards, | mpl eme
chall enge.

Il n 2002, Price & Pan summarized the two pr
technol ogy: Resources and training. malimeir s

concerns to be fina@kiiate ad& dPppueirésd ddheed o nsdugprpyo r
concer ndtemdblmual ogi cal profici e& cBamnfg gt rredyi ee d u c ¢
echoed i n (ROOMmaBdr fyodus study i n Bahd Saut bwes

(20&3)dy spanning 2006 to 2012 in Great Britai

perceived skills, Gall focused on inhibitions
studies, as well as references ¢iot e i wigt Mmiurs i tc
technol ogy in education remain consistent. E

should continue t-molblee gex pleevteeld. atFurdei mg enat ur
publ i c asncdhoposlisd,at ebBeoprgowvetneng bodi es. At
|l evel, however, access to tecAhAonodredpiynag Wewvl dy b
Pew Re62@10@38 % of wundergrads and 93% of gradua
power of todayobés portable computing and such

obstacle to educating tkemooweens kkeoandmeaenacree of
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Bau(e20éda22amines tbaducanoepd D®dchnol ogi cal Pe
Knowl edge (TPACK) as it appliwsrkoempsancnedygct
teachers must have both expert understanding
pedagogi cal knowl edge (PK) of how to¢ pAic&@Bmuni
Bauer continues by disagsai ndhiad prefi moecealcyi
Knowl edgea¢cmMKpf the three areas of knowl edge
Technol ogi cal Pedagogi cal Knowl edge (TPK), Tec¢
Pedagogi cal Contentn&inlowl|l @nd gev é PICKD ,ofandl If it hi

The sédsuadwght to measure the various component ¢

TPACK i n musi c. Adedaicthieornsadl (opb.j e5c6t)i ves were to d
acquired ared alhcevd ttlbeyw heir i ntegration of tech
that Technol ogi cal Knowl edge was the | owest,
Technol ogical Knowledge falling below compone
Cont emw! &dg e . As jtnh ep rperviinmoaursy sstouudricees of t ec hn
sedtfudy. The study also found a distinct corr

use of technol oAyc amsitshtee nctl acsbsseedroved ttidhaant kiery st h €
compotntelmd i ncorporation of ttehceh niorhporgtyyh @ me mtu sa fc
knowl edge base of the educators. There is si
content of that knowl edge.

Moof(20ddyotes a significandcatmomugtc wlfl ab crca
|l earning as a means to teaching audio program
defense forcdammgthe mrgammimeg as part of music t e

of f,egrts al |l ows studentad tap pdd chaday comds toHe nmursa cct |
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out

the underlying principles of sound gene

recognizes that programming is |ikely a
as seu obhe,datgloegriec adr consi derati ons. This p
en art and science inherent in the field

outside the fieldhefvmhspgdatieoahaliregy ns w

ed fields.

[(1200s@ 6 ¢t or al tdh ehsoiws neoxvainciense and experts di
standing of audio recording systems. Th
oped a better mental model of recording
sent ats omfsf efed umyctamanl og recording equi
|l model in part due to the |l ack of such
partial fulfill ment of a degreedi noeduca
ding the study of a mental model; howeve

usions provide support for adopting si mi
ugbhonD8kes a more direct approach to knowl
nNsus on core competencies for awmimeengi
e needs, the research outlines required
ucation so a significant portion of the
esearch (a modi foifed he lopghhiers twod yk)s. r edrelrie
nly one to attempt to not only identify
nsus on the content was a reasonable exp
e works reviewed consi strederlsyt anddeinnng faofed

ol ogy to encourage its integration into
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more i ntegration: Technology i1s not avail abl
Teachers are not prohiegxieoatnwi thhseé eicthnol Degagh rsc
teachers do not request more technology resou
uncontroll able and compound the problem; howe
ot her obstatchrese addietrieomale factors that may \
confidence: Most t eabaqo(l Bbagwe ri,s 2c@®in2s,D e pe.n &5l 8y,
Taylor, l198XpepiefBO06pd educators oft(dBmarmregsi st
2004, p. 3; ,Gadnd e2x0il1s3t,i mpgGalwpp o2 ® L3 s Wit mioue d
support and encouragement it is difficult to
When sur veys aweoruet ctoencdhuncotleodgy knowl edge, wus
determinati ons were made based on the perform
X0 or AHow comfortable are you per feorarhiurag i y)
of any detemmit neotechnol ogi cal knowl edge or ¢
knowl edge in music technology is called for b
what that knowledge should be or evene who sho
necessary. Wi-e halunatwi towodndoa seamdard agai nc

little guisdandge fdhesébfmati on of specific co

competency in music technol eagy nwillolgypreadwicdd i
common base of knowledge wil|l reduce redundan
curriculum devel opment . Most i mportantly, a

provide a measure oblogyf kdewtedigre musiac paé dh

knowl edge.
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The

Design of the Project

conceptual design of t:hiBhermygyaholhadi c

foundati on of the approach and t.hfehestructur al

psychal ogoendati on of the approach to the proj

|l ear ni

ng

present.i

techni cal
Ausubel 6s

and propo

& Cafa
whi ch

knowge

principal

S,

mu s

c

process,

|l evel

structur e
t wo pri ma

knowl edge

creat.

of

ng

concept of David Ausubel. Novakos c
g a hierarchical organi zatA on of kno
report for Cimae Teob aselpd fmarmpdpad magn tsalf ti
cognitive psychology is that | earni

sitions into existrikieg hed dc eofyNa dhzekl | gra

.2008h,e w.en3ijrmrl o jeeotsntcee @t bd atmle wor k on

ic technology knowledge can be organ
n be i1identified into which new knowl
generally concentrates on the act o
there is a reference t oilat lhreelcartd avteil oyn
meani ngf ul l earni ngweaedt gakinbsvid eedd gley

in the patoipeaelarsaren bfnédnwoeyl edyge
ry objewetwveatef at g/ sgrean gyt whi ch mu
can be organized and to extend that

a framework and a forum to host t hat

able create newekhowledge in music t
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Project Content
The root owastthirs ngr ajnactet @ akannatw Inepd glea t aab o u t
music technol ogy. d Ashet hceolplreocjtei cotn aedfrveleiceest i on
handimoest appbypairnelddaysReeh alt i damtad dat abases are
amounts of information organized with relatiyv
hierarchi cal nature of the taxonomy of music

relationsthesvaet wesenareas of knowledge are a

Rel ational databases offer challenges to stor
exist, the proportion of the potemtyi als solaline
compared to the potential volume of informat:.i
Additionally, the programming resources avail

those for hierFormrdhiinadle |l deartad hapsoeelse.d se f ®ev st or i n
data in a reMp¥$Qbnias dm¢ abfastthes omoste wied alt y oun:
dat abase management systems (RDMS) aAgl as ava
wi dely avail abl e, ufsrienegg sMyfStQaajrads fteyfsst ceatidsiotnigo rma
relational database to store the hierarchical
When storing hierarchical data in a relatd.i
managing the relati o bt ppnbbt peemsdataanbedt
a hierarchical taxonomy ofioknowtled glei, nloe@d iam e
direchodeastof a mokeowgenagamdnp attheen ot hrear edi r e c
specodé&emown asg. chlid darecher to reconstruct the

bet ween al |d easncceensdtaonrtsy ealnkdm omvm s t common model f
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hi erarchical data stored in a (red\WHato naarle dtahtea
Options for Storing Hierarchical Data in a Re

An adjacency | i st wusesEachsiintgel ne itna btlhee whiitehr
assigned an index, thtethe nmdeme nawfmbtelre oift e m,s gmd e
considerations in choosing a hierarchical mod
del et ed, and moved. | the mish ea rcea sneo wd d aena saidlj ya caes

(an 1t edne sa@egt dii tss moved simply by changing the

the top i tem. ltems are deleted easily by si
the parent index of the former itemof thems a
adjacency Ilist is that relationships beyond t
det eransi nies, t he position of the item within the

nature of the proposedf ptrlog esit mmloal |l do d iaftkiec atdiv
provides, however the importance of the overa

sol ution.

The closure table model is the addition of
speci ficatlhey rmaalianttiadms hi p esfc eairE bigtt s OM®i)al | of
closure tafbltehrcoe sfiisdlIsd s : Par ent i ndex, child

the plBhemd i s one receadh fdetsceadhhasr ehbsamneé |
model provides the dynamic fl exi @iilnittay nofnga tth
essential complex relationships necessary in

dat abase.
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The projecmocenoantf ratmewor k andFwe gani zat.

framewer esbai dt scussion f @fumusa cmdceceelhntodx@ryo

of

be

t he

aut

evaluation questions, a dtad awvthaiseehkonfo wl aesdkgse,
appliTéeé hi er ar chyda fc amutsea xct ffioerl dtsh ep rkonva wilee «
ProjPaomtcedur es
Threeseareovheddronpe structure for acquiring and
daovoalbraegui re registratdoeregghowevergcshntratl
hentication through a discussion forum hos
I n addition t o s#thweo fhoireurnar cthhiec asli tteabhloes and
hi erar chstchad nmuashilce tpacehsremltogy t axa@amioonys wh i
| ds as€ @amu stkite faoaoclkmuwla®dge of t he tirgadi ti ona
abfaseval uati on questions desi.glnheed ottoh etrest r
di t iioan adla ttaabbalsee of tasks to aid in the accu
Each questaossni gned atsk both an area of knowl
I d of music. Mul tiyplaedadaossi §n pdodtss dfil emuls & c
Thwe b sviatse desi gnedi mandTRpNLDS gAh atdee@tHPedi t or anc
weelkewonly devel opment tools regWwiSrQld i n a
ver Aasbidfi ttihees.wri ting of this document, 't he

p: / /-t ke Gbapaéileasni ted in the pilot version

or g

exp

ani zatiaocheutfbedbaslk on an ongoing basis f¢
r interface design, and content organi zat.

erienced in music technology education and


http://mtke.boyd-arts.com/
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Pil ot study

The pr oj eecnie nitaesdpiiatsmltt ¢ the.dSwexh al tweetreer s
engaged t hr outgdhhopurtoviheee porgeicig feedback for
website f Ahatggreonugpeieotfs. and potehéedbackeats pew
points throt&ygthir#yhat poowglicp.di agrams ( ERDs) , p
dat abase schema, andJeaeavamBemiepthaldtem@ay aPél@&dbb o &
t hroughoutFeaewkbgpakjfercam a Survey tMenkay esursvey
included Jin this report

Summary

The projectoeconbBastedcomponent s: Bhaeuser
scripting, and content. Al | dcf oonucru rcrogmmpte mdeenvt esl
A WwWeek timedlilnepwpvhesxcmatebpondnagcol |l ege seme
first t ewodeewdeieckasst ed t o establishing a host for
forum. The nexadnthwwoi weiekg flheulsasic tables r
popul ating themnwi hht sampERDIadcEdmercthednaf awr f e ¢
during this time.

Three separaster arweame Goiceded: Organi zation ¢
and music fields, presemtdatiinan gofattihoen qoufe sat ida
Theecond, thirdeelknpwefdeaedvdadsthed wioo tUbeet bpeenar e
of the uskEach ndetr fafceHT ML wleocee mé etds i wi shcBPHEHBSI
week periods VERD)C Ineadnhadt eUsl tacs trlkeequi r ed. We e k s

wersepent on buil di.ng Tchoen treenma ifnodre rt eosft itnhge t i me
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ent seeking and i mplementing feedback, furt
edbadnlk ffomal report.

Findings

The evaluation of the project dvarsi bgsed up
venlempn d al & u est i osne nsturtvoeypr of essi onal col |l eacq
bsThs®urgegsti ons wergatdhereicn e dddmnaw@mraphi c da
spondents (five questions), wunderstanding t
spondent 6s participation in the forum (four
wo questiopdpachkndnf wnbhl |l pghess and ability
ture (two questi ovreg)e. i nFanhbre t g fpal tesommefioptu e st i o n

kteype scale (six ratings from AStrongly Dis:¢

Theur vegctwiase from May 7, 2015 through May

sponses. For analysis of the responses, on
sponses were rejected for incompletedsurvey
), and one test respbhsé9cpoéatbd bynbheressp

i mary occupation as related to education an
The demographics of the final resygl,t group
aduat @)dred rteeersmi@nédéf degd eas dadc.t orate or MFA
The web site | aunches to an initial MnAAbout
esentation on the projeBltl, bod BaPPéenoddnt he
deeiat her watching the video or reading the

spondents joined the forum.
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Conclusi ons

|l ndi cations of participation in the projec
site magpaeamees from the survey. Ratings and ¢
functionality, however were positive. Based
responses, the primary conclusionelmyithetmmema
an i mpact on ttéhehrdbbtdgyeorf, musarciti cal mass of

readmed he ti mefr@me pnéspoerpdephnbdbpseemmentseadf Mot
this project, but indepehedeatmay dTé6t MkEe amdd¢ lor

A subjective conclueixprrbaseet on the arseccd
constriluctdseveeki ng feedback and participation fc

gualified particopaaonnisr il Sauwhkselgnuietnetelnyppiaveed tci pat

in | imiteAd fiomrcuem tpioyget o jwe wbavear t@ecour aged cont.i
devel opmenret :r efad pay off for all of wus is that
knowl edgebjoenc tt hciasn sbue useful i6n music teaching

Recommendati ons for Further Resear:«

From the inception, the researcher has ant
to gTlhev.first recommendation f@greatoeart i mairetdi ¢ iep
wi der network of contributors may require a ¢
Whil e the project framework currently incl
knowl edgebase, other tables coulpdn#éefaddmd su
di scussi qgimétshuagtg etshteedpr oj ect wi lblasreads wlotr ki ma ss avn

that will evaluate students' oAstulhé wax&nwmyh
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music field hierarchi emsn awoeoeu lfduritenaed tdoe vae | boeptetde
t he knolwl eaddgcki ti on to di scussion, fAratingso cc
guality, appropriateness (within the music fi
set of answers.

A more comprehensive knowledgebase would p
programming devel opment tewaalruda ttihoen ucsfe nous itch et
knowl edgeevalTthaet isen fcoul d be furthdrheusad et @ se

an indication of expertise on a subject.
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Appendi x C

Sel ectend Shcates

Music Technology Knowledge Evaluation

About this project:

This project Is being built for Course N518 as part of my Master of Sclence In Music Technology from IUPUI (Indiana University - Purt

niversity Indlanapoll
I am seeking survey participants on the project between now and May 31, 2015. Please follow the link to the left to offer your opinions.
Abstract

The project propesal outlines a mechanism for the evaluation of music technology knowledge and an organization of that knowledge. The proposed project will develop a website as a foundation for a dynamic
taxonomy of music technology. The website will allow consensus bullding of necessary knowledge based on the taxonomy through the submission and rating of questions. Once established, the questions may be
used to evaluate music technology knowledge and further build both the taxonomy and evaluation system.

A review of literature discusses foundational efforts by members of the Association of Technalogy of Music Instruction (ATMI) and TI:ME in identifying areas of competencies in music technoloagy. The field of music
technology is identified as a multi-disciplinary field only recently becoming a recognizable area of academic study. Additional research cites the need for an increase in both knowledge and confidence about
technology as necessary in order to incorporate more technology into music teaching. Finally, the review suggests incorporating the resources of related fields in the establishment of competencies in music
technology.

The project will concentrate more on structure than content in order to create a solid foundation for collaborative work in the future. The proposal explains the choice of using a closure table as the structure
within a relational database for the hierarchical nature of the taxonomy as well as an outline for a rating matrix for contributed questions. All development will utilize HTMLS, JavaScript, and PHP supported by a
MySQL database in order maximize transportability for implementation.

A project timeline is discussed to implement the project over a 16-week academic term with an outline of four basic components of the project: User interface, database design, server-side scripting, and content
development. Included in the timeline Is a significant portion of the time devoted to testing, evaluation, and refinement. Feedback will be sought continually throughout development by peers and potential
contributors to the site. The final evaluation of the project will be through a report complled from evaluation questionnaires developed over the course of the project.

The full written proposal is available here: BOYDCE-Projec | Dec-2014.pdf

An 8 minute presentation on the project:

Project Propasal Presentation

A projact proposal by Christopher Boyd, Dacambar 2014
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Music Technology Knowledge Evaluation

Please be patient as the user interfaced is improved (rev. 31 Mar 2015) Logged in as: ForumAdmin
» About
. Biﬂﬂl-?i o Organization
s pontent These two pages combine to provide heirarchical context for knowlege, skills, and competency in music technology. The taxonomy provides an organization of areas of knowledge while the music field provides

context for the application of that knowledge. The music field could be an area of study, profession, or activity and the taxonomy provides a st of skills or knowledge required for that field.

The project is currently in a brainstorming state. Please feel free to add topics as you interpret each area. As each page grows, it is hoped that discussion (via the forum) will inform a better organization of each
hierarchy.

Taxono
(iast activity: 2015-03-18 19:12:44)

A heierarchial organization of music technology areas of knowledge

Music Fields
(last activity: 2015-03-28 21:38:22)

A helerarchical ion of profession, activity, or field of study within music.

Organization Index

Music Technology Knowledge Evaluation

Please be patient as the user interfaced is improved (rev. 31 Mar 2015) Logged in as: ForumAdmin
" Forum
. onten
« Organizatio C el t
+ Content . These two pages provide the detailfor the knowledge, skils, and competency organized in the pages above. Each question or task is to be assigned to an area of knowledge (from the taxanomy) and a field of

music. In addition to the two hierarchical links, each entry provides for a free-f context and level (1=lowest level to 5 = highest level). While the current interface only provides for a single
knowledge area and music field, the structure provides for multiple links between the taxonomy, music field, and level. Please contact the administrator through the forum for additional manual additions to the
same question or task

Task List
(last activity: 2015-03-06 12:05:28)

This link provides a table of tasks including a skill level referenced to the Taxonomy within the context of a Music field. A link to the details of each task are provided within the table. The detalls page is active, but
lacks formatting . Your contributions will help in creating that format.
Question List

(last activity: 2015-03-18 20:05:17)

This link provides a table of questions including a skill level referenced to the Taxonomy within the context of a Music field. A link to the details of each task are provided within the table. The details page is active,
but lacks formatting . Your contributions will help in creating that format. These enterles should be considered potential test questions. Eventually they will become the basis for evalutating knowledge in music
technology.

Some additional thoughts on the skill level:

The skill level field attempts to acknowledge that not all information is equally important to all applications. For example, understanding preamp settings may be considered "level 1" for a professional audio
engineer, however that same knowledge may be "level 3" for an electroacoustic composer or "level 5" for a performer In traditional chamber music.

Content Index
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Music Technology Knowledge Evaluation

Please be patient as the user interfaced is improved rev. 31 Mar 2015)

« About
* Fotum Erpend
« Organiza

o Taxonomy Software Tools [ ] Technology Hardware [ +] Physics wnd [+
o Discussion

Title: Please use a short title as an area of knowledge
» P [y Description: More detailed descriptions are not currently displayed, but will be used to clarify the area of knowledge.
Parent: The "Parent” must exactly match an existing topic. Top level topics must be added by the administrator.
Submit |

If you wish to add content, please log in to the form
You may need to refresh the page for the application to recognize your login (see upper right corner)
This database seeded with research graciously provided by Dr. Peter Webster and Dr. David Willlams hitp:/teschmusicrech.com/
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Taxonomy Display Collapsed

Music Technology Knowledge Evaluation

Please be patient as the user interfaced is improved (rev. 31 Mar 2015)
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Title: Please use a short title as an area of knowledge

Description: More detailed descriptions are not currently displayed, but will be used to clarify the area of knowledge.
Parent The "Parent” must exactly match an existing topic. Top level topics must be added by the administrator.
Submt |

Logged in as: Forumadmin

Music Fields- Expanded
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Task List

Task Detail
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